Question:
I've seen images where the lineart seems to 'glow' and have always liked the effect. I presume it's a digital effect, but how is it done?
Emma says:

Ah, I think I know exactly the effect you’re referring to and it’s one I like a lot. Yes, it is a digital technique and, like most digital tricks of the trade, it’s amazingly easy to do once you know how. I hope I don’t kill the magic with this admission! The lineart can be made to appear to glow through use of a blur filter. I think I’ve mentioned before about duplicating lines and adding a blur to the lower layer to add a touch of solidity to your piece, but to achieve that ‘glow’ that you’re talking about, we’ll be adding a far stronger blur. As with any effect, be wary of overuse; this isn’t a technique that will work for all images.
To answer this question I’ll be using two pieces of software: Manga Studio was used to sketch and ink the lines, and then the image was exported to Adobe Photoshop for the colour treatment.
Step 1: (blur01.tif)
I’ve said it before, but Manga Studio really is the best tool I’ve found for inking in. For this example, I just needed some nice, quick lines to add the desired affect to and, as they’re going to be the entire focus of this piece, I chose to use a brush pen on this occasion for some really dramatic line width variation.
Step 2: (blur02.tif)
So, in Photoshop now, I duplicate my lineart. I’ve also chosen to colour my lines. I’m not aiming to fully colour this piece and so coloured lines can be a nice touch. The lower layer of lineart then gets a Gaussian blur treatment – found in the filters drop down menu. How radical a blur you choose depends on the image and personal taste. I want a really dreamy mood to go with this sleepy character, so I’m pushing the slider up to around 40 – which is pretty high.
Step 3: (limit3.tif)
Adding a similarly coloured background and a few splashes of coloured brush work evens out my image a little; lessening the obviousness of the blurred layer, but leaving us with a real sense of something dreamy and hazy. The lines do indeed appear to ‘glow’. Of course, you can play about with this technique to different degrees like any, so have fun with it!
---------

Question: 
When working in pure black and white, can you suggest any methods of making one piece of lineart stand out from others on the page? I use screentone, but want something less obvious.
Emma says:

There are several ways of pulling lines out of a page, depending on the mood you’re after. I’ll offer one example here, but may visit more in the future. I hope this helps.

Working in pure black and white means no greys and no blur effects, but you can achieve a similar look using trusty screentone. Tone doesn’t have to be laid down in a block, especially when working digitally – since you have such control over it. If you’re in Photoshop or comic works, create a brush of a fine dot tone, if you’re in Manga studio you should be able to create a layer of that tone and simple select a pen tool to apply it. Then simply redraw your lines in that tone. This adds the equivalent of a soft focus or haze to the lines, making them stand out from others. As always, don’t overuse it and save it up for when the story really calls for it. Comics are, first and foremost, a vessel for storytelling.
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This is how your tone layer should look underneath your linework. It doesn’t need to be neat…just visible enough outside of the lines to achieve the result.
